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«ENGLISH 1668, Semester I, 197%95 
, Spec3al Topics in Filu Criticiem: Appreaches to Film Theory 
lit, Silverman 


AL classes aid screonings will be held ia Adams 201, unlesa otherwise noted. 
Showings for which odiission wiil be charged are marked » 


September 19 % pots BONJOUR TRISTESSE (Otte Preminger, 1958) -rtuy 

3 pemo BONJOUR TRISTESSE Fr. 

3 Pollo KING AND COUNTRY (Joseph Losey, 1966) Yow 

3 PeM. THE GIRL CAN'T HELP IY (Frank Taehlin, 21956) Tue 5 

2:40 poi  Seninars tan nail ms The Movie Render ELMYOS 
Spm RR stHichelasRey,;t059) Ni--tentative 

3 pom. THE MAN WHO SHOT LIBERTY VALANCE (Jehn Ford, 1962) M on 
7:30 pom. ‘THE MAN WHO SHOT LIBERTY VALANCE* (List Auditeriun)-Tie | 
2:40 pom Seaimar: Andrew Sarris, The Prime} Serecn 

3 Pole RIVER OF NO RETURN (Otto Preminger, 1954)-4own Su, 

3 pom, RIVER OF NO RETURN “Goes Min 

3 peM. PSYCHO (Alfred Hitchcock, 1960) Xveé Ss 


12:30 pom. PSYCHO LD ed. 
2:40 Boao Seminars V.F, Perkins, Film as Film 


3 pollh LES BONNES FRIES (Clavde Chabrol, 1960) 4 ed 


22:30 pom. MARNIE (Alfred Hitchooak, 1964) Ded, 
2:40 p.m, Robin Noah, | 
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18 9:30 pom LES BONNES FIRgus¢ (Cammichas’ Auditorium) Er\ 
12:3 &.Mo MARNIE*® (Carmichael, Auditeriun) 


3 po UNE SIMPLE HISTOIRE (Marcel Hanown, 1965) Wow 

3 poM THE BIRDS (Alfred Hitchcock, 1963) Ni=~bentakine Tacs 
2:40 pom. Semimar: Noel Burch, Theory of Film Practice 1.) 

3 pom, LE MILLION (René Clair, 1931)-T\yu,. 


3 Pollo BICYCLE THIEVES (Vittorio De Sica, 1949) <,: 
9:30 pom, Lie MILLION® (Carmichael Auditoriua) 


9:30 pomo BICYCLE THIEVES* (Carmichael Auditorium) Sat 
7 Poe  INTOLERANCE® (D,W, Griffith, 1916) Carmichael Auditorium 5“ 
2:40 pom. Seminar: Siegfried Kracauer, Theory of Filu 


3 pot. BONNIE AND CLYDE (Arthur Peun, 1967) vi 
12 ®t. BONNIE AND CLYDE* (Carmichael Auditortwn) 


3 pom,  BONNIBG AND CLYDE Sa\ 

4 3 pom. THE GROUP (Sidney Lumet, 1965) Sun 

a:ko post. Seminar: Pauline Keel, Kies Kiss Bang Bang iu ds [orfe/ 
8 3 pom. YOUNG MR, LINCOLN (John Ford, 1939) wud 7. 
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5 ENGLISH 165, Someoter I, 1974675 
Special Topice in Film Critioeiems Aporcoaches to oe ayers 


Me, Silverman 
(contd) 


Noverber 10 


21 
be 


December's 


SEG \REMWEN TS 


33109 Potdo 
S750 Poile 
3:00 Pokls 
3250 Palko 
2240 Puldo 
7339 Polls 
$300 pollo 
9230 Pol8o 


STRIKE (Sergei, Maonstein, 1925) Zt ve 
YOUNG MR, LINCOLN Pon 


YOUNG MR, LINCOLN -TUes 


ON THE WATEQPRONT? (Elia Kezan, 1957) dst Auditeriun 
Seminar: Lawson, 


Creatiy Process | NeW). 
ON THS WATERFROE | CeinmmeiSeen a 


ADIEU, PHILIPPINE (Jacques Rozier, 1962) <€~\ 
G4 (Federico Fellini, 1963) Faunce Howe Sun 


Semanar: Christian Metz, Film Lengus 


73:00 DPoldo 
9:00 Pullo 


7250 Doko 
2:49 pote 


2:00 polio 
3300 polite 


L2:00 pelts 


2200 Dolly 
3200 Poldo 
3300 pollo 
3300 Polio 
3200 Pollts 
2240 polls 





IVAN THE TERRIBLE, PART tieheas Wsenstein, 1944) £/-( 
Carmi chaeti Audi. terium 


TVAN THE TERRIBLY, PART IX° (Sergei Eisenstein, 1946) Sat 


Carmichael Auditoriun 
RIDE THY HIGH COUNTRY (Sam Pecttdinysh, ae 


Peter Wollen, Signs and Mesning in the Cinema 


BIND OF THY RIVER (Anthony Mann, os v 
RIDE THE HIGH COUNTRY 


BEND OF THE RIVER 


 GIMARRON Canthony ioe 1960) 


GIMARRON 5a. > 
HORIZONS WEST (Budd Bostticher, 1952) Sew 


' DECISION AT SUNDOWN (Budd Bootticher, 1957) won 


CIMABRON Tes 
Kitees, Horizons West \) ed - 


Minty Dien RevOUNS 
Ze MINUTES 45 AEE 


SRLIEIC BSS! SMEPTS 


BOWE Yo ConscidusWess WWeT “Rit, (aa 


W Hor CeIrTIC 





Berinés One 


SHRENGIHS OF HIL TEIEY 


















UNCLE SH 166 a5, Senester I, E9775 sae 
Special Topics in Film Geiticism: Approaches te Pilm Theory 
Nig e Silverran. | 


Selective bibliography on THE MAI WHO SHOT LIBERTY VALANCE 


PANTER, JoRNes ene nome of John Ford (Londen and New York: A. aw sramer ond ALS. 
Barnes, LIV1iJ, Bpo 103-09. 


Ueresford, Bruce. revo in Film, Neo 56 (1969), 7s 


uogéanovich, Puter. “The Autum ef John Ford," in Plecos & Time: Peter Bogéan~ — 
ovich on the Movies (New York: Arbor House, 1973). PPo lpi. 


onvewmwesnumes, John Ford (Berkeley: University of California Press, 1968), poo 
3%, 99LC0. 


ovdwell, David. rev, art. - Fila Comment, 7.441 (1971), 18-20. 
Cnt eatiiithe fanest. revo in Film Quarterly, 171i (1963-64), 420435, 

sty, Allen, Develoyment of the Film (New York: Hareourt, Brace, 1973), Po 226. 
Cavell, Stanley. The World Viewed. (New York: Viking Press, 1971), ppo 5759. 
exber, Manny. Negative Space (New York end Washington: Praeger, 1971), po 136. 


as Jokn. revo of Howard Havis! ut DORADO in & leh at snd Sound, 36.414 (1967), 
149. 


ecnes, Dubre. rev, in Sight and and Sound, Bliss (1962), Do 346, 
Kotkin, Any. "The Later Films of Joun Ford,” Mise-en-Scone, Noo. 1 (1971), ppo endl. 
Narcorelles, Louis. "Amevicon Diary," Sight and Sound, 32.1 (1962-63), po 6. 
Pechter, Williaa S. "A Persistence of Vision," in Duent Eoe/ Timas/ A/ Second 

New York, Hransten and Londen: Harper sad Row, o BPo ° 
Sartis, Andrew. rev. in The Primal a Beseye on Fila and Related Subjec 

(New York: Simon and Schuster, 1973), : oe ese 
Vhitehall, Rickard. “The Heroes Are ea File guarteriy, 20,44 1966-67), 

-_ 19=2:0. 


e Robin. "Shall We ye at the River? s The Late Filas ef John Ford," Fila 
“Fea reitt (1972), &$. 7 





